


PROLOGUE

WHAT RELEVANCE HAS A STORY
WRITTEN IN THE BENGAL OF 190
THE FAST-PACED ANGST-RIDDEN

~ NO REFLECTION OF THE
SOCIOPOLITICAL TURMOIL THAT WAS .
. RIFEAT THE TIME BECAUSE TAGORE "
COULD NOT THEN FORESEE
THE CONSEQUENCES OF
THE PARTITION OF BENGAL
NOR COULD HE ANTICIFATE |
THE FAR- REACHING DEVELOPMENTS!

AND PHILOSOPHY, THESE WOULD PYTAS
DIFFERENT SPIN ON HIS STORY AS™ 13 3 -
WE SEE IT NOW. . >




BINODINTS PARTIALITY TO RED
MIGHT SIGNIFY
A DEDICATION TO DESIRE
ON CLOSER EXAMINATION
HER PASSION 18, IN REALITY
THE PASSION OF RAGE

IN RITUPARNO'S FILM
A HOUSEHOLD IN DISARRAY 15 SET
AGAINST A STATE IN TURMOIL
THE BREAKING UP OF A HOME IS
LINKED WITH THE DESTRUCTION OF
A NATION'S PRIDE A WIDOWS
STRIVING FOR FREEDOM 1S FQUATED
WITH A COUNTRY'S STRUGGLE
FOR INDEPENDENCE,

THE ISSUE OF WIDOWS
AND THEIR ROLE IN SOCIETY 1S
ANOTHER OF RITUPARNG'S
CONTEXTS. THE STRUGGLE OF
MARGINALISED COMMUNITIES ALL
OVER THEWORLD TO COME INTO
THE MAINSTREAM, WIDOWS WERE

AND BINODINIS STRUGGLE FOR
RECOGNITION: 15 STILL IMMEDIATE
TOR THE MODERN VIEWIR
WOMEN ARE IMPORTANT T
F HER REDUCED STAT

YET BECAUSE
PERSONA. BEAUTY AND
POWERHUL

18 NOT EXCLUSIVE TO RITUPARNO,
SATYANIT RAY, FOR EXAMPLE
AS SHOWN H1s y
UNDERSTANDING OF WOMIN
BY CHOOSING TO MAKI FILMS LIKE
| CHARULATA (THE LONELY WITE)
| (TWO DAUGHTERS) Al
| GHAREY BAIREY (HOMEAND T
!
|

‘ INSIGHT INTO WOMEN'S MINDS
|

WORLD). ALL THREE BASED ON T,
STORIES. AND RAY'S TREATMENT OF
THEIR SENSIBILITIES 1§51
OUTSTANDING AMONG F1EMARRRE RS

TRADITIONALLY IN ART A
LUTERATURE THERE HAS B8
A TENDENCY TO TRIAT WOMEN
AS PROPS, OR AS WEDGES BETWIAN
MEN, RATHER THAN {8 }

INDEPENDENT .m“‘

A FEW ARTISTS MAVE. HOWEVIR
ATTEMPTED JO PULA DIGERINT
PERSPECTIVE O THISAND fITUPARNO
15 FORTUNATE TO COUNTNIMSEUI
AS ONE OF THEM WIS CHORMER BALL
15 AROUT THE BOND REBWVEIN
TWO WOME

A BOND THAT GOI'S i

PRESINCE OF M

1ETY. RITUPAS
MADE FILMS ON THIS §
THE PAST AND PLANS TO

LABELS ARE ODIOUS.

BUT [F YOU HAD TO LABEL RITUPARNO.
1T WOULD BE BETTER TO CALL HIM
A 'WOMANIST RATHER THAN
A FEMINIST. "WOMANISM IMPLIES
AKIND OF GRACE UNDER PRESSURE

1T 1S GENTLER STRONGER.
MORE AL ENCOMIASSING. .*
RITUPARNO BELIEVES

OUTLINE

CHOKHER BALL A FASSION PLAY.
1S SET BETWEEN 1902 AND 1905,
THE BRITISH VICEROY LORD CURZON
1S PLANNING TO HACK BENGAL IN TWO
FOR THE PURPOSES OF POLICY.
SENDING WAVES OF PROTEST THROUGH
INDIA ALONG WITH A DEMAND FOR |
INDEPENDENCE AGAINST ‘
THIS 15 SET THE STORY OF A WOMAN |
STRUGGLING TO FREE HERSELE FROM |
ADITFERENTKIND OF OFPRISSION... |
THE OFFRESSION OF WIDOWHOOD.

MINODINI 1S BEAUTIFUL EDUCATED, |
AGIRL FROM THE COUNTRY ‘
TWO YOUNG MIN FROM KOLKATA

INSEPABABLE CHILDHOOD FRIENDS.
NOW BOTH STUDYING MEDICINE ARE
OFFERED HER HAND IN MARRIAGE
MAHENDRA AND BEHARI REFUSE HER
BINODINT MARRIES ANOTHER MAN ONLY
10 BE WIDOWED WITHIN A YEAR

ALITTLE LATER ONE OF THE FRIENDS,
BEHARL IS ENGAGED TO ASHAIATA
MAHENDRA MEETS ASHA. IS ATTRACTED
TO HER AND MARRIES HER
IN PLACE OF BEHARI

TIME PASSES. BINODINI COMES TO
KOLKATA. TO MAHENDRAS HOME
AS THE COMPANION OF MAHENDRAS
MOTHER RAJLAKSHMI. THERE SHE MEETS
MAHENDRA. MAHENDRAS NEW WIFE
ASHA. AND MAHENDRAS FRIEND BEHARI
WHO IS IN AND OUT OF THE HOUSE

AMONG THESE FOUR YOUNG PEOPLE
THERE DEVELOPS A FORBIDDEN
ATTRACTION...A MESMERISING WEB OF
DESTINY AND DESIRE

BINODINI SEES THE HUSBAND
THE HOME AND THE DOMESTIC BLISS
THAT COULD HAVE BEEN HERS IN
THE POSSESSION OF THE NAIVE
UNEDUCATED ASHALATA. INSIDIOUSLY
THE DEPRIVATION AND YEARNINGS
OF WIDOWHOOD REAR THEIR UGLY
HIAD. THROUGH THE INNOCENT
MEDIUM OF ASHA. BINODINI
SEDUCES MAHENDRA

YET. ASHA AND BINODINI HAVE BY THEN
BECOME INSEPARABLE.SO CLOSE THAT
THEY HAVE AN AFFECTIONATE PET NAME
FOR FACH OTHER. THEY CALL EACH
OTHER ‘CHOKHER BALL
LITERALLY SAND IN THE EYE



K EY
CHARACTERS
BINODING

THE BRIDE WHO BECOMES
A WIDOW. A BEAUTIFUL
INTELLIGENT WOMAN SPURNED
BY TWO YOUNG MEN OF LEISURE
WHO DISCOVERS A CHANCE TO
COME INTO HER OWN. IMPULSIVE

TELLIGENT AN PASSIONATE

SODING IS THE BEATING HEART

FCHORMER BALE, THE MOST
DANGEROUS OF THE CHARACTERS
BECAUSE SHE 1S THE ONE

HO HAS NOTHIN

10 108k
WHO REFUSES

CIPT THE DEPRIVATION OF

A Wi

HER WIDOWHOO.
WHO REFUSES TO BELIEVE THAT
THE DEATH OF HER HL

RAND
OULD TRANSFOR
INTO A SEXLESS KEING
ASHALATA
UISE SHE K OTHER

MAHENDRA

THE WOULDBE DOCTOR WHO
1S AN ACTIVE HEDONIST
HE DOES THINGS ON IMPULSE
KNOWING THAT HIS WEALTH AND
BACKGROUND WILL LET HIM GET AWAY
WITH ANYTHING. HE CHOOSES A BRIDE
SIMPLY BECAUSE HIS BIST FRIEND
15 INTERESTED IN HER. MAHENDRA
TREATS HER LIKE A TOY UNTIL
HE DISCOVERS BINODINI AND
REDISCOVERS LIFE

BEHARI

ANOTHER WOULDAE DOCTOR
BUT A MORE SERIOUS ONE HE HAS
A BYSTANDERS ADVANTAGH
HE CAN STAND BACK AND WATCH
THE HOUSEHOLD UNINVOLVED
WHILE HIS HEART 15 GIVEN TO
HIS IDEALISM AND HIS NATIONALIST
FERVOUR HE CAN CONSOLE
HE CAN STEP IN TO RESCUE
AND HE CAN PROPOSE MARRIAGE
! ACT OF SELFLESSNESS




COMBINATION OF STRENGTH AND FILMOGRAPHY

DIRECTION
VULNERABILITY THAT WOMEN ARE
RITUPARNO GHOSH CHOKHER BALT 1S A NEW KIND OF o HIRER AANGTH (e
MADE HIS FIRST FILM AT THE AGE OF 23 CHALLENGH EVEN FOR RITUPARNO. SPECIAL IURY AWARD.
CAIRO INTERMATIONAL FHM FESTIVAL

THE ADVENTURE OF BREATHING LIFE

SINCE THEN. THERE HAS BEEN NO
LOOKING BACK

INTO A STORY WRRITTEN BY A NOBEL - UNISHEY APRIL <0

LAUREATE A CENTURY AGO AND FIST FEATURE FILA NATIONAL AWAD. INDIA
EVEN THOUGH HE HAS GIVING 1T AMOBERN RELEVANCE HIST ACTAESS. NATIONALAWARD, INDIA

A MASTER'S DEGREE IN ECONOMICS.

LOVE HAS ALWAYS BEEN

CDAHAN

HIS FIRS'
THE STORY. THE TELLING OF A TALE
WHETHER IN CELLULOID

OR IN CHASTE BENGAL
CELLULOID WON. THE |
POSSIBLY OF HIS FATHER

A DOCUMENTARY FILM

ADVERTISING
AND BENGALI CC




CINEMATOGRAPHY

ABHIK MUKHERJEE
1S BY FAR ONE OF INDIAS MOSE
ACCOMPLISHED € \-HMAhn.lﬁ‘llls

AND VIDEOGRAPHERS s
TRAINED AT THE FILM ANBY
FEIVISION INSTETUTE OF INDIRRINE
HE HAS BEEN WORKING SOHER
1N INDIA AND ARROAD: S
ME HAS WORKED ON FEATURE FIEMS
AS WELL AS COMMERCIALS. INGIUIDING
THE ROGER CORMAN
PRODUCED NIGHTFALL
NETH GILEY

1N BENGAL HE HAS WORKED WITH
DIRE F THE STATURE OF ATARNA'
EN AND MRINAL SEN. CHOKMER BALF
FIFTH AND IATEST FILM ME
UPARNG
ASHUKH

TLUAND SHUBHO MOMORAT

FR MUKHERIER HAS BEEN ADUDGED

AWARDS, INDIA A COVETED

FILMWAS CRITICALLY ACCLAIME
AT THE OBERMAUSEN INTERNARIO
FLM FESTIVAL IN 1987 OVER THE v

HEHAS EDITED ALMOST ALL OF
RITPARNO'S FILMS

ARGHYAKAMAL HAS ALSO WORKED
WITH OTHER NOTED INDIAN
DIRECTORS LIKE APARNA SIN. MOLOY
BHATTACHARJEE AND ANUP SINGH

oMW

A FIRM BELIEVER IN THE
PRINCIPLE OF SUBLIME PRESENCE OF
EDITORS IN FILMS. ARGHYA FUSES Hi:
SKILLS AND MOULDS HiS STYLE TO SUIT
THE REQUIREMENTS OF FILMS

ME 1S ALSO AN INDEPENDENT

DIRICTOR PAC
TELEVISION COMMERCIALS A

MICER AND IDFATOR

NI RTUIARNO GHOSHS ‘DAY

RIS PO IASHUKI' ]AARIWAALL
PRODUCTION HOJ AW lostm




G L DRSS

&
i
'lll'.:

SWAMI VIVEKANANDA 1863-1902
GILEAT SOCIAL REFORMER AND
PHILOSOPHER BORN NAREN DRANATH

TERJEE | pmm E-u- ROHINI
| RAF EC =. h I m ;j;{ﬂ % A YOUNG W
T | ]!J‘ L .lI ".:I “""'”: :_!'I' - “flt-lll ]

15»-.

BANKI

DATTA HI

STARTED PONDERING

PHILOSOPHICAL QUESTIONS FROM
AN EARLY AGE, UNTIL HE MET HIS GURL,
THE GREAT RAMAKRISHNA
FARAMAHAMSA, MADE HISTORY WITH
AN IMMORTAL SPEECH ON THE ESSENCE
OF HINDUISM AT THE PARLIAMENT OF

RELIGION

IS5 IN CHICAGO IN 1893.

REVERED AS A SEER AND A SAVANT,
CHOKHER BALI BEGINS AT THE TIME

1DER A Al “'1:\" YAM
HO. HIS ROR A LEAD I
NDE ' ..M:_-.":':,-.'- ( 'fH;, th Ell
:,\_‘;:i_._ A = M, Bl SEV E \L C
:, e . |-:H-."i_. :: 1 __.-_Je] :_::::._ i'I'l[-‘:J“” AT
' [ CHARACTERISES|
o] T 'CHOKHER |.":.-‘.}-:";'
NNED .‘.‘""':lL (T D
) PERIO]
N ‘CHARL
1AL TOUCH IN THE {
ERFRONT LAMPPOSTS AT BENARES ' L -fﬂi&gﬂiﬂ.mmfs WIFE 1864
ID THE GORGEOUS 'BAJRA' OR L RAIMOHAN'S WIFE IS THE
BOAT WHICH, PUMPKIN-LIK] < ENGLISH NOVEL WRITTEN

COMPLISHED FI
|-| -:-\. 1 r..__n_i y ;l_'.': .'I'!l-l.“_l.. :.I.I- e
JF PASSIONS INCL! UDE WESTERN
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S EXCELLENC
BFELONG FOR ADVANCEMENT

OF HIS DEMISE.

ISHWARCHANDRA VIDYASAGAR 1820-91
BORN OF POOR BRAHMIN PARENTS,
HE EARNED THE TITLE ‘VIDYASAGAR OR
BICEAN OF KNOWLEDGE. AN ENIGMA
WHO SINGLEHANDEDLY FOUGHT FOR
THE REFORM OF BENGALI SOCIETY,
HE INSISTED ON THE IMPLEMENTATION
OF THE WIDOW REMARRIAGE ACT IN

1856. AN EDUCATIONIST PAR
VIDYASAGAR WORKED

"_'wcu.w I's EDUCATION. ASHALATA'S
‘UNT ANNAPURNA REFERS TO HIM
: IN THE FILM,
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CREDITS BINODINI ’
AISHYARYA Rl
'ORIGINAL NOVEL K3
INDRANATH TAGORE
SONALI CHAKRARA
OVED BY t

1C BOARD R
SUDESHNA RAY
& SWARNA
W MOUSUMI SAHA
BRITISH PFOLICEMAN
FRIEDRICH HERTZBERG
PROFESSOR
TIM BRIAN
STUDENTS
ANINDYA CHATTERJE
ANURAG SINGH
ASHOK SHARMA
ANIRBAN MALLIK

L BARUN CHAKRABARTI
- DERASISH BASU

Hms! | ANNAPURNA
p ASUALATAY AUNT
o T ivcim wvcrnuonust
|

SISTER AGNES.
ZARINGHAUDHURI
P BINODINIS
 RALAKSHM GRANDOTHER N LW
S TIVETAKRABARTI RRBIANL GHOSH
 MAHENDRA ® SADHUCHARAN
VRQSENIIT CHATTERIEE eBESH MUKHERIEE
BEHARI ANUKULBABU
W BHATTACHAUE

A CHAUDIU g




CINEMATOGRAPHY
AVEEK MUKHER/EE

EDITING
ARUHYAKAMAL MITRA

ART
INDRANIL GHOSH

INTERIORS & COSTUMES
BEBT HAY
SUSHANTA I'Al

DIRECTION ASSOCIATES
SUMANTA MUKHERIEE
SANGEETA DATTA

MUSIC
DEBOIYOTI MISREA

SOUND DESIGN
BISHWADEEP CHATTEI

SOUND EFFECTS
RAJIE NAYAN ADITYA
TIRTHANKAR MAJUMDAR

CHIEF ASSISTANTS
ABHIIT GUHA
SANDIPAN MAJUMDAR

SPECIAL ASSISTﬁHTi_

SUDESHNA RAY B
MNILANJAN BAMER)
SCREENPLAY INPU
GOUTAM SENGLUTT

DIRECTION TEAM
AYASMHREE RHA FTACHAR]E]
DEBOLEENA MUKHERIE

EARMA |

WL
MALDAMN MATF
CINEMATOGRAFPHY TEAM

LOODP BEHAGAT

FRADIF DAS

SAMPAD LAY

. H BOSE
MUKHERJEE
T ASSOCIATES
L ADHIKARI
T GHOSH
VISUAL RESEARCH
ABRETIET GUPTA

ART TEAM
DILLF PATRA

Bl

MADHUCHHAMNDA BASL K
TILOTTAMA EARLEKS

. SONNET
AMJAMA BASL

i ST
J_'ﬁ‘mnajﬁauﬂ

Ly




MALE SINGERS.
DEBABRATA DATTA
RAGHAB CHATTERIEE
MRITYUNJOY KUMAR SINGH
SUIAN BISWAS
RHARA] MUKHERIEE
FEMALE SINGERS
FURNIMA CHAUDHURI
SWAGATALAKS HMI DASGUPTA
PARAMA BANERJEE
JAYITA PANDEY
SHANTA DAS

NG EETA DATTA

GENERAL COORDINATION
PRADIP ADHIKARI
MAKEUP
AZAD AHMED
PRADEEP NOHATE
SUBHASH BERA
HAIR STYLING
REENA MONDOL
NOORJAHAN ANSARI
SRABANI DAS
REKHA CHAKRABART!
JEWELLERY

ABN AMRO

DERAMD




85 HOK DHANUKA by gt : ARUP SARKAR
HARSH DAVE | RAKHEE SARKAR CIMA
NEETA LULLA SPPBELA & JAGADISH BASAK

BIAN CHATTERJEE | # FRADIF BANERJEE
KOUSHIK BOSE 4 ARATL PUBLICATION DIVISIO
BUNITA KUMAR | ARUN MONDOL sAWALI
b '-nmw MITRA 1

B ARATI MALLIK | | PARNA SEN

BN EERA DATTA 'RAKHEE GULZAR

1 ASREE CHATTERJEE i E N AY LEBLA BHANSALI

RS 1L 1LOO SINHA w | ANANYN HhUDUR!

f'.'h RMILA MAJUMDAR ' : :

_ ABHIMANYU SEN

AMITABHA GHOSH

MEASUDEB GHOSH

NANDADULAL GHOSH!

S CHANDRA SE‘i é

THANK YOU
. EE; BHATTACHARJEE
IR 1S TER WEST BENGAL
EWISH N UKANT SHASTRI
BN OF. UTTAR PRADESH
" CHAKRABARTI
HONER, KOLKATA POLIC
BIOY KUMAR SINGH
B M 155 IONER. TRAFS G
BB KATA POLICE

N # L}
NESEEFGAL POL F‘f
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